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Song Breakdown
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A R R I V A L

This is the basic verse groove (letter A), played on the hi-hat.  Experiment with the tightness 
of the hi-hat cymbals to achieve the right feel for the music.  Feel free to change this and im-
provise the bass drum pattern of the groove to work with the music as the song goes along.

Groove 1

Groove 2
Try this two-bar idea for the chorus.  It is written for the ride cymbal, and the bass drum part 
follows the guitar melody—so listen carefully!

ã 44 .. ..
‹ ‹ ‹ ‹ ‹ ‹ ‹ ‹
œ œ œ ‰ Jœ

œ œ

Track 1

ã 44 .. ..‹ ‹ ‹ ‹ ‹ ‹ ‹ ‹
œ œ

‰ Jœ
œ œ

‹ ‹ ‹ ‹ ‹ ‹ ‹ ‹
œ œ œ ‰ Jœ

œ

“A
rrival” is a driving rock song with a great energy for live performance.  The guitar riffs 
during the introduction have some interesting eighth-note phrasing; you should try to 
catch a few of these figures in your groove (refer to the with-drums audio example for 

ideas).  The verse and chorus of this song require a lot of energy, but don’t let this cause you 
to rush.  Try to sit back in the pocket with your groove and make the sections feel relaxed. 
Throughout the book, the suggested groove examples are written for specific sound surfaces 
(ride cymbal or hi-hat), but feel free to experiment with your own ideas.

There is a drum feature section near the end of the song, which consists of four unison en-
semble eighth notes followed by a space for a solo drum fill.  You can get ideas from my re-
corded version of the song, or play your own ideas—but either way it is important for you to 
catch the figures and stay in time during your solo.  After the drum feature, pay attention to 
the various accents and ensemble figures that lead out to the end of the song.

(0:47)

(0:15)
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A R R I V A L
Fill 1
This fill sets up the verse section (letter A):

Fill 2

Fill 3

Try this fill to lead into the choruses:

Here’s a quick fill to catch the figures leading into the guitar solo:
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Fill 4
This is the first fill in the “drum feature” section.  Note the paradiddle-diddle sticking.

Fill 5
This fill works well for the ending of the song: 
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(0:14)
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Play-Along Chart
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