TABLE OF CONTENTS

KeY 10 NOTATIOM. c..cueeueeieeeieteeeesteeeeteete ettt et st e s st et st e se st e s s e et e ssesbessesaessesnnennens 4
I TEOAUCTION. cccettieecieeeectee ettt e eeee e e eebte e e e ateeeesssaseeesssseeesssssesessseseesnssseesnnssens 6
HOW 10 USE ThiS BOOK.....iiiiiiiiiiiieeiecteeeeetee ettt e et e cessneeeeeesnaeeeesaseseeesnneesnns 7
Basic Cha Cha CRa SCOTE......ueiiiiiiieiieeeetee ettt cecree e ceraeeeeesaeeeeessaseesessseeessssneeenns 8
Basic MambDO SCOTE......uuiiiieiieieiieeeccteeeeettee et e ceerte e eesraeeeeeessaeecesseeesessseseesssseessssssesenns 9
Basic Mambo Score Bell Parts........oooueeeiiiiiiieeeeeeceieecccreee et ceeiteeeceesseeeeeesnaeeeeenneees 10
BUUAE F L.ttt ettt et e et e e e bae e e e ssae e e s ssaseeessseeeesssseeeenssneeennnns 12
Conga Basic TUMDA0........cooiiiiriiieeeee ettt sae et eaees 16
Bongos Basic Martillo /Bell........cocooiiiiiiiiieniieieeteeeteeeteteete ettt 17
GUITO BaSIC PatlerT.cccuueeiiieieieieiieeecteee ettt certe e e e ateecesaaseeesssaeeeesssseeessssneeessssnesens 18
BUUAE # 2ttt etae e e et e e e e sae e e eessae e sessaeeeeessase e e ssaeeeesnaeeeennaneenn 19
Timbales BasiC PattermS.....ccuuuiiiiiiieiieiiieeeeeeeeeereeeeeereeeeeerreeeessseeeesseseeessssseessssssesesnnns 22
Drum Set Bell SEt UP...coouiiiiieeeieeetetetetetee ettt ettt sae et sre st sae e e aee 23
Cha Cha Cha Bellu...uueeieiceeeeeeeeceteecctte ettt ceraee e eesteeeessaseeeessaeeessseseesssnneeas 24
ETUAE # 3ttt e et e e e e b e e e e s aa e e eessaeeeeesase e e sraae e e sraeeeenraneenn 25
Timbalitos Basic RIAe.......cicoueeiiiiiiiiiiiieeccteeecetee ettt eeree e cesrr e e eesseeeesraae e eennnees 28
BUUAE # ettt e et e e et e e e e saa e e eessaeeeeesaseeesssaaeeesneeeeennaneean 29
Maracas BasiC PattermS.....couuiiiiiiiiieiieeccitieecctee ettt ccerreeccerteeceeneeeeeessaeesesseseeessneeens 32
BUAE # Sttt e e et e e e e tae e e e e b aae e e ssareeeeasaae e e sraae e e nraeee e nraaeens 33
HANA BELL .ttt cettee e ee st e e e ssaa e e e ssaeeeessaseeesssasesenssneesennnns 36
Mambo €1 NUEVA YOTIK...ooouiiiiiiiiiieiiecceieeccctee et ceerreeeeesreeeeessseseeesssseeeessasesessneesnns 37
SIERETE. ..ottt eete e e eeabe e e e e bbeeeesssas e e e ssaeeeesssaseeeesbaaeeesaaeeeensraeeeensraaeans 40
COn TIMDAL ..t ee e e e e baee e eesba e e e e ssaeeeesssaaeesannnees 41
48 HOUTIS...uuveeeiiieerieeeeeieeeeirtteeeeeeeseiseeeeeeeesesssssasreeeesssssssnseessesassssssesessessssssssesessessssssnseesenns 45
QUIJAAA. ettt ettt et e st st e s s e e s e st e b e e bt e et e st e e aa e e b e e be e saassaennrann 48
LiISTEN HOW It GOES....ueveeeieeeeeeeetee ettt ettt ceette e e e eateeeeessaeeeeessaseesesssseesssasesenssnesens 50
Track INfOrmatION.....cciiiieeeeciieeccee ettt eere e e e e esrae e sesreeeeessaeeeessaseeennnnes 52
LIST Of RESOUICES....uvveieieiieeeiiieecctee ettt ettt e ceertee e eessreeeeesaaeeeeessseeeesssasesesssanessssaeens 53

) D16 Nt 15 o) o DU TRRRRRRRRRRRRRRRRRR 56



KEY TO NOTATION

Tumbadoras/Congas
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ETUDE #1

Cha Cha Cha Tempo
Track 01 Master Track
Track 02 Minus Congas
Track 03 Minus Timbales

Recording tempo: quarter note = 110
Note Values: Quarter notes, quarter rests, half notes, half rests

Etude #1 was recorded as a traditional cha cha chd which makes use of giiiro, congas, and timbales.
No solos were taken on this track so that the listener can fully hear how these instruments func-
tion.

It is suggested that you listen to the master track first. You can then choose the minus congas or
minus timbales track so that you can play-along. Refer to the basic cha cha chd score on page 8 for
guidelines on how to play this groove. For further information on how to play cha cha chd refer to
The Art of Playing Timbales (Music in Motion Films) by Victor Rendén, pp. 16 — 23.

Note:

The timbales stay on the small bell throughout the piece. There are no bongos on this track, in
line with tradition. The bongo player plays giiiro instead. Notice that the timbales player plays a
roll (called abanico) after each break. The roll (abanico) is played using an open 9-stroke roll. It
helps to lead the group back into playing time.

abanico
R T EE R S
|

% 2 2 2 = .
RRLLRRLL R
9 Stroke Roll

The following “set up” fill is used throughout the pieces. This fill helps set up the upcoming
breaks. This fill is a starting point. Keep in mind that there are other fills that can be used.
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Etudes for Latin Percussion Ensemble

ETUDE #1

Mambo Tempo

Track 04 Master Track
Track 05 Minus Bongos
Track 06 Minus Congas
Track 07 Minus Timbales

Recording tempo: quarter note = 180

This version of Etude 1 was recorded at a faster tempo which can be called a mambo, guaracha, son
montuno or simply son. It is also sometimes referred to as salsa or even Latin jazz.

Listen to the master track first. You can then choose the minus bongos, minus congas, or minus
timbale track so that you can play-along. Refer to basic mambo score on pages 9 & 10 for guide-
lines on how to play this groove. For further information on how to play mambo, refer to The Art
of Playing Timbales by Victor Rendén, pp. 16 — 37.

Note:

The timbales start off on paila (the metal sides of the timbales).

Bongos play the basic martillo with no variations. Refer to mambo score on page 9.
The clave was added to give the piece unity and a sense of clave direction (2-3 clave).
The giiiro was added, which helps to lock in the groove.

Letter E: The timbales and bongo player go to the bell. The conga player plays two drums.
Letter G: Timbales go back to paila and the bongo player comes off the bell as well.
Letter H: The timbales and bongo player go to the bell.

Note:

At this tempo, the timbales do not play the roll (abanico) after each break. A rim shot is used to
lead the group into the next section. However, if the timbales player is going to the mambo bell,
an abanico is played using an open 5- or 7-stroke roll.
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Groove 1
Cha Cha Cha
Suggested tempos: &=90-110

Groove 2
Mambo 2-3 clave
Suggested tempos: J=130-180

Solo (4 times - 16 Bars)

ETUDE # 1
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Etudes for Latin Percussion Ensemble

ETUDE # 1

On Cue: Optional
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Instruments that can be used:
tumbadora (conga)

bongos / hand bell

timbales

drum set

clave

giiiro

Note: All designated solos can be substituted with any other instrument
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TUMBADORA/CONGA

Basic Tumbao

The tumbao is an essential and “must learn” pat-
tern played on the conga drum. It may take
years of practice and experience to fully develop
the sound, time, and accuracy of this primordial
pattern.

It should be learned on one drum, then two.
Both of these patterns are shown below.

TUMBAO ON ONE DRUM

LWL

L L R L L L R R L L R L L L R

TUMBAO ON TWO DRUMS
2-3 Clave

P T S T P T 0 0 P T S 0 0 T 0

N

L L R L L L R R L L R R R L R
KEY TO NOTATION
L = left hand

R = right hand

P = palm of hand
T = tips of fingers
S = slap tone

O = open tone
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BONGOS
Martillo/Hand Bell

Martillo is a repetitive pattern played on the bongos. Improvisation riffs (repiques) can occur once
the martillo is firmly established. Later on in the tune, the bongo player may go to the hand bell.

MARTILLO

|

R L R L R L R L R L R L R L R L
HAND BELL
2-3 Clave
0 % 0 + + 0 e e 0 G2 G2
I I I I I
Tl e . . . .
KEY TO NOTATION

T = tips of fingers
TH = thumb area (side) in left hand
O = open tone

BELL SOUNDS
o = open low sound on the mouth of the bell
+ = high sound on the neck area of the bell
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